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Sonnet


The tousled, curly head bobs to and fro,

As pumping little legs race right to me.

The sun on corn grass locks creates a glow

Around the tiny angel, joy to see.

Giggling with glee, his smile is big and wide.

He reaches up with confidence and love.

E’er knowing he will never be denied;

His entire world is blessed by heav’n above.

How can such loving innocence exist?

How can one so small bring so much delight?

Why do dirty face and hands inspire bliss?

Why does all become Wonder in his sight?

This special gift, that God above has sent;

Forever thankful, to be a parent. 

SUMMARY

I have always struggled with poetry and have decided to pursue a greater understanding of one of the most popular forms in existence. After explicating Sonnet 102 of Shakespeare’s I decided to try my hand at composing my own Elizabethan Sonnet.

HISTORY

The earliest sonnets have been traced back to Italy in the early 13th century and were written by Giacomo da Lentino (Oppenheimer 171). This development in poetry truly revolutionized the art; for, since its invention, nearly all major poets have written sonnets (172).  The word sonnet is derived from the word suono meaning, “sound,” with the –et ending representing “little” (173).  Therefore, sonnet means “little sound.” Basic sonnet structure includes fourteen lines comprised of ten syllables each. Italian sonnets are comprised of an octave (eight lines) and a sestet (six lines). The rhyme scheme was often (abbaabba cdecde) (Harmon 488). These sections are noted by a volta (turn) in the subject of the poem (541). Sonnets were introduced to England in the mid 16th century and had become quite popular by the end (488). However, they underwent a bit of change, and were comprised of three quatrains (four lines) and a couplet: the turn occurring with the couplet. Customary Elizabethan style included the standard rhyme scheme (abab cdcd efef gg) and utilized iambic pentameter (five sets of one unstressed syllable followed by a stresses syllable) (260).  Subject matter was wide spread including: love, time, seasons, emotions, individuals, and even death.

EXPLANATION

The sonnet I have composed follows the Elizabethan poetic structure exactly.  The iambic pentameter is perfect along with the rhyme scheme.  I have included the turn at the couplet. Below I have included a few explanations about the choices I made.

The tousled, curly head bobs to and fro,

As pumping little legs race right to me.

The sun on corn grass locks creates a glow

Around the tiny angel, joy to see.

Quatrain one describes the physical presence of the child.  The rhythm of the iambic pentameter heightens the feeling of the running and bobbing.  Alliteration of the letter “l” used in line 2 helps identify the subject and the repeated “r” sounds helps draw the attention that the child is coming to “me.”  In line 3 the alliteration of the “s” causes the reader to linger over the sounds and fully consider the image being created.  “Corn grass” was a common term and was written about in 1597 in an herbal dictionary of sorts (OED).   The word “angel” serves as a metaphor relating the human child with a heavenly being.

Giggling with glee, his smile is big and wide.

He reaches up with confidence and love.

E’er knowing he will never be denied;

His entire world is blessed by heav’n above.

The second quatrain reflects the sublime that can be found in a small child.  The alliterative use of the “g” sound in the 5th line punctuates the action of laughing providing and almost onomatopoeic result. The assonance of the long “i” sound draws out the image of a big grin.  The inclusion of “heav’n” reflects back to the fourth line to reaffirm the celestial nature of the child.

How can such loving innocence exist?

How can one so small bring so much delight?

Why do dirty face and hands inspire bliss?

Why does all become Wonder in his sight?

The anaphoric uses of “how” and “why” presents the issue of the sonnet and reinforce through repetition the importance of the questions. The alliteration of  the “s” in line eleven almost forces the readers face into a smile when reading “hands inspire bliss.”  Lines 10 and eleven make use of antithesis to show the contrast between grounded reality and love: “small” and “much;” and “dirty” and “bliss.”

This special gift, that God above has sent;

Forever thankful, to be a parent. 

The final couplet exhibits the turn, answering the questions posed in the third quatrain. The alliteration of the letter “g” draws a direct corollary between God and the child while continuing to reflect back to the heavenly references throughout.  The anastrophe of “Forever thankful” serves to highlight what is most important for the speaker, not only by placing it first in the final line but also inverting the standard word order to add emphasis.

CONCLUSION

I know there are much more gifted poets in the world and I have merely written one piece. However, it was written with care and love while strictly following the form I studied so diligently.  I am quite proud of the final result.  I am still searching for the poet hidden within.
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